


““pérformances and exhibitions all
over the country since 2009. “Resi-
due,” an installation and collection at
the New York Library for the Per-
forming Arts, offers videos of their
performances, costumes, sets and
materials, as well as a tea-house
structure made from canvas, feath-
ers, sweet rice and sea salt — ele-
ments used in the brilliant “Naked,”
performed this year at the Baryshni-
kov Arts Center. If you have never
seen the strange, fascinating work of
Eiko & Koma, in which life moves
both glacially and with the urgent
power of nature, the exhibition offers
a glimpse of their magic. If you are al-
ready a fan, you'll be happily remind-
ed why. Friday, Saturday, Tuesday
and Wednesday from noon to 6 p.m.
and Monday and Thursday from
noon to 8 p.m., New York Public Li-
brary for the Performing Arts, 111
Amsterdam Avenue, at 65th Street,
Lincoln Center, (917) 275-6975, nypl
.org/lpa; free. (Roslyn Sulcas)

ERIU DANCE COMPANY (Friday and
Saturday, and Tuesday through
Thursday, through Oct. 2) Is there
any Irish dance show whose choreog-
rapher hasn’t been a principal danc-
erin “Riverdance”? (Just asking.)
Breandan de Gallai is an alumnus of
that show, but press material prom-
ises that his new “Noctu” (wmch
means “bare, strip, discl

'SEPT. 11 COMMEMORATIVE PER-
FORMANCE’ (Saturday and Sunday)
‘The Joyce Theater Foundation
presents solemn and grandly scaled
memorial works by the Limén Dance
Company, the Paul Taylor Dance
Company and the dancer Jessica
Lang, among others, with live music
by Voices of Ascension and the Or-
chestra of St. Luke’s. Lawn seating
will be first come first served. At 5.
p.m., Nelson A. Rockefeller Park,
north end of Battery Park City, west
of River Terrace, Lower Manhattan,
(212) 691-9740, joyce.org; free.
(Anderson)

SARAH SKAGGS DANCE (Sunday)
“9/11 Dance — A Roving Memorial,”
ameditative dance honoring the vic-
tims of the attacks of Sept. 11, 2001,
will be performed by separate groups
of dancers in the three communities
where the attacks occurred: New
York City, Washington and Shanks-
ville, Pa. The New York events will be
performed by dancers stationed at
noon in Union Square, 1 p.m. in Wash-
ington Square Park and 3 p.m. in Bat-
tery Park. sarahskaggsdance.org;
free. (Anderson)

‘THE TABLE OF SILENCE PROJECT’
(Sunday) Jacqulyn Buglisi, a chor-
eographer, and Rosella Vasta, an art-
ist, have designed a memorial to

the 10th anni

lation”) “pushes the boundanes of
the Irish dance aesthetic.” It does
feature a cast of step dancers from all
over the world and original music by
Joe Csibi, the former musical director
of “Riverdance,” so skeptics might
wonder just how far those bound-
aries will be pushed, and traditional-
ists might breathe a sigh of relief. Fri-
day, Saturday and Tuesday through
‘Thursday at 8 p.m.; matinees Satur-
day and Wednesday at 3 p.m., Irish
Repertory Theater, 132 West 22nd
Street, Chelsea, (212) 7272737,
irishrep.org; $55 to $65. (Sulcas)

KONIC THTR (Friday through Sun-
day) This group from Barcelona,
Spain, offers “Before the Beep,” a
site-specific piece exploring art and
technology and created in collabora-
tion with Grace McCants. It involves
audience participation. At7:30 p.m.,
Center for Performance Research,
361 Manhattan Avenue, Unit 1, Wil-
liamsburg, Brooklyn, (718) 349-1210,

of the Sept. 11 attacks, using 100 danc»
ers ina silent procession and a peace
labyrinth of concentric circles from
8:20 to 8:46 a.m. (the time American
Flight 11 crashed into the North Tow-
er of the World Trade Center). Josie
Robertson Plaza, Lincoln Center,
dancenyc.org; free. (Anderson)

Art

Museums and galleries are in Man-
hattan unless otherwise noted. Full
reviews of recent art shows:
nytimes.com/art.
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* BROOKLYN MUSEUM: ‘VISHNU:
HINDUISM’S BLUE-SKINNED SAV-
10R’ (through Oct. 2) Hindu sculp-
tures are no ordinary things. Concen-
trations of spiritual energy so dense
as to turn physics inside out, they
funnel light from other universes into
our mundane world. The light takes a
little time to penetrate this show,
dauntingly crowded with objects,
ideas and information. But it shines
through in the end as we trace the
many earthly forms taken by one of

at the spij
Krishna. With his sapphire skin and
sweet flute songs, he radiates devo-
tional love, and everyone falls for
him, including us. 200 Eastern Park-
way, at Prospect Park, (718) 638-5000,
brooklynmuseum.org. (Cotter)

GUGGENHEIM MUSEUM: ‘THE HUGO
BOSS PRIZE 2010: HANS-PETER
FELDMANN’ (through Nov. 2) Mr.
Feldmann, the septuagenarian Ger-
man artist who was the surprise pick
for the Boss Prize honors, has de-
cided to exhibit his prize money in
the form of 100,000 $1 bills, pinned to
the wall of one of the Guggenheim’s
Tower galleries. What sounds on pa-
per like a conceptual stunt or a riff on
Warholian materialism becomes
overpoweringly physical in person,
thanks to the smell of the used bills
and the traces of their circulation.
1071 Fifth Avenue, at 89th Street,
(212) 423-3500, guggenheim.org.
(Karen Rosenberg)

JEWISH MUSEUM: ‘COLLECTING MA-
TISSE AND MODERN MASTERS: THE
CONE SISTERS OF BALTIMORE’
(throngh Sept. 25) See photo high-
light.

METROPOLITAN MUSEUM OF ART:
‘MOTHER INDIA: THE GODDESS IN
INDIAN PAINTING’ (through Nov. 27)
Sculptures, paintings and drawings
from the Met's collection represent
manifestations of Dev, the Great
Mother goddess who s thought to be
the most popular of all Indian deities.
Among works dating from the first

jum B.C. to 1990 are pieces of

Museums
* ASIA SOCIETY AND MUSEUM:
‘THE HERITAGE OF PAKI-

.com/s
/194312, cprnyc.org; $10.
(Jack Anderson)

MARK LAMB DANCE (Saturday)
“Water Rites” created by Mark
Lamb and the jazz composer and vo-
calist Katie Bull, explores themes of
water rituals, water pollution and wa-
ter as a healing agent in an evening
that combines improvised and set
choreography with breaks for food
and wine. The company says it hopes
the event will nourish “both the spirit
and stomach” as part of its sanctuary
salon series. At 7 p.m., Metro Baptist
Church, 410 West 40th Street, Clinton,
(646) 265-4782, marklambdance.com;
$20 suggested donation. (Anderson)

MIRG MAGLOIRE’S NEW CHAMBER

STAN: ART OF GANDHARA' (through
Oct. 30) After a seemingly endless
run of geopolitical roadblocks, this
exhibition of ancient far northern In-
dian art, most of it from the collec-
tions of two museums in Pakistan, fi-
nally arrived, six months late, at Asia
Society. Is the show worth all the dip-
lomatic headaches it caused? With
its images of bruiser bodhisattvas
and polycultural goddesses, and
some notable flights into the strato-
sphere of sculptural splendor, it is.
725 Park Avenue, at 70th Street,
(212) 288-6400, asiasociety.org.
(Holland Cotter)

* BROOKLYN MUsEUM: ‘AFRICAN
he mu-

exceptional beauty, including a small,
12th-century argillite sculpture de-
picting the 16-armed Durga slaying
her most fearsome opponent, Mah-
ishasura, after he emerges from the
lopped neck of his buffalo disguise.
Carved in extraordinarily refined de-
tail it is a marvel of formal and meta-
phorical concentration. (212) 535-
7710, metmuseum.org.

(Ken Johnson)
METROPOLITAN MUSEUM OF ART:
“NIGHT VISION: AF-

SUMMER AND AUTUMN IN JAPA-
NESE ART’ (through Oct. 23) Among
the 120 objects on view in this exhil
tion are printed and embroidered ki
‘monos, lacquered boxes, scrolls of
poetry, ceramics, textile stencils and
woodblock prints. But it's the show’
many painted scrolls and screens
that best exemplify the seasons’
changes in weather and mentality,
with their gently transitioning land-
scapes. The show’s actual textiles —
rarely exhibited because they are so
delicate — should not be missed.
(212) 535-7710, metmuseum.org.
(Rosenberg)

* EL MUSEO DEL BARRIO: ‘EL
MUSEO'S BIENAL: THE (S) FILES
2011’ (through Jan. 8) Because of a
long renovation of EI Museo del Bar-
rio’s Fifth Avenue building, four
years have passed since the mu-
Seunn’s last biannual survey of new
Latino, Caribbean and Latin Ameri-
canart. As if to make up for lost time
the new edition is the biggest so far,
including work by 75 artists spread
over seven shows in four boroughs,
with the main event at El Museo it-
self. The “S” this year is for “Street,”
which covers everything from graffi
to junk sculpture to painted city-
scapes, and some of the work has
problems with focus. Yet taking the
street as a subject opens the possibil
ity to at least think about other sub-
jects, like money for artists, and the
lack of it. Another segment of the
show is on display at Lehman Colleg
Art Gallery in the Bronx; a Brooklyn
show is scheduled to start in Novem-
ber. 1230 Fifth Avenue, at 104th
Street, East Harlem, (212) 8317272,
elmuseo.org. (Cotter)

MUSEUM OF MODERN ART: CARLIT(
CARVALHOSA: ‘SUM OF DAYS’
(through Nov. 14) This Brazilian
sculptor’s expansive but less than
mind-blowing installation fills the
MoMA atrium with sheer white fab-
ric. Falling 60 feet from ceiling to
floor, translucent, flyweight polyeste
forms a walk-in double spiral — one
path leading into an empty space in
the center, another leading out. Audi
equipment records ambient sound,
including occasional musical per-
formances by Philip Glass and mem:
bers of his ensemble, for playback in
the eye of the spiral. (212) 708-9400,
moma.org. (Johnson)

* MUSEUM OF MODERN ART: ‘HA-
RUN FAROCKI: IMAGES OF WAR (AT
ADISTANCE)' (through Jan. 2) Harur
Farocki’s film and video work is al-
most too interesting to be art. The
fascinating subject matter of “Seri-
ous Games I-IV,” the main attraction

TER DARK' (through Sept. 18) It
wasn't until the gelatin dry-plate pro-
cess was introduced in the late 1880s
that exposure time was lowered
enough for photographs to be taken
regularly after dark. Alfred Stieglitz
was among the first to photograph
New York at night. His work is shown
alongside Berenice Abbott’s spectral

seum is doing some reshuffling on its

New ¥ork” from 1932,
taken from the window of a skyscrap-

in this thought-p ing show, deal
‘with video-game technology used to
train soldiers in practices of high-
tech modern warfare. Mixing his owr
films, footage uncovered in industrial
and military archives and laconic
texts, he offers a self-reflexive, cine-
matic Cubism in which the medium
itself as a vehicle of truth is subject tc
radical doubt. (212) 708-9400, moma
.org. (Johnson)





